Introduction
The violent conflict over the Occupied Palestinian Territories has gripped world attention for decades. In recent years, the daunting image of the Separation Barrier [hence, the Wall] built by Israel, mostly on Palestinian lands, and which combines a wall, a fence and other impediments to free passage along its route (Dolphin, 2006) , has stood out as an icon of enforced separation between Israelis and Palestinians in the Occupied Palestinian Territories (OPT). At the same time, the nonviolent struggle against the building of the Wall, and the occupation regime more generally, launched by the Palestinians during the second Intifada (uprising) in the early 2000s, has been largely overlooked by Israeli and international mainstream media.
This ongoing struggle, which builds on a long tradition of Palestinian and Middle Eastern nonviolent struggles (King, 2007 (King, , 2013 Stephan, 2010) , has brought together Palestinian, International and Israeli activists in a collaborative effort that is unique both in its form and in its longevity.
1 It has, moreover, been accompanied by a struggle over images as these are inscribed in media products that are designed to shape the future memory of popular resistance in the occupied Palestinian Territories. The struggle over images has involved the regular uploading of video footage of the demonstrations against the Wall on YouTube and other activist outlets, as well as the subsequent production of independent documentary films based on activists' footage, which will hold our attention in this chapter. Thus, participants in the struggle against the Wall -and the cameras they hold in their hands -have become actors who take part in shaping public opinion and collective memory The demonstrations against the Wall during the Second Intifada, which began in the mid-2000s and continue to the time of this writing, indicate a re-emergence and further empowerment of the nonviolent trajectory of Palestinian grassroots resistance against the occupation, which scholars have discussed as an important mode of struggle during the First Intifada (1987) (1988) (1989) (1990) (1991) (1992) (1993) .
2 This nonviolent struggle, while locallybased and organized, draws its language and images from a global legacy of anti-colonial and anti-discrimination struggles in different parts of the world, explicitly aligning itself with the struggles led by such prominent icons of collective memory as Mahatma Gandhi and Martin Luther King.
Indeed, at various points in the films discussed in this chapter, activists are heard explicitly reminding the soldiers that they are engaging in a nonviolent struggle, thereby invoking a historical frame of reference in which this form of resistance carries a distinctive meaning and is associated with a particular code of conduct. This implicit cultural code is further elaborated in some activists' recorded reflections on the use of nonviolent struggle as a widely recognized form of opposition. It is also visually invoked in widely publicized video segments, including one in which protesters in Bil'in were joined by a bespectacled Indian visitor clad in a white Gandhi-style robe, or one in which Palestinian protesters were holding up masks with the images of Mahatma Gandhi, Martin Luther King and Rosa Parks, marking their protest as yet another chapter in the annals of nonviolent resistance.
The potential relevance of this global legacy of nonviolence and its hopeful thrust are acknowledged even by those Western commentators who deplore Palestinian violence and call for the emergence of a 'Palestinian Gandhi', whose ability to mobilize the power of the weak in nonviolent struggle could change the nature of the conflict and perhaps the course of history as well. 3 In inscribing the cultural memory of this popular form of resistance in documentary films that can traverse both space and time, affecting public memory in years to come, the filmmaker activists give credence to this struggle and, without explicitly mentioning Gandhi or Martin Luther King, point to the local leaders of this struggle as film protagonists who make their own history even as they walk the path blazed by these great leaders. They do so by reconfiguring the fleeting verbal and visual testimonies caught by their
